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For most of  us the thought of  
taking a risk like dropping out 
of  school to pursue a career 
in music seems out of  the 
question. However, Morgan 
Zwicker was clearly unde-
terred by this sentiment. Two 
years ago Morgan dropped 
out of  McGill Neuroscience 
and decided to pursue a mu-
sic certificate through Hum-
ber college in Toronto. 

Now Morgan is back in Mon-
treal and working full time as 
a professional drummer, cur-
rently playing in the bands 
Nomads on Wheels and 
Skeleton Club. Counterpoint 
caught up with Morgan re-
cently to ask him about how 
he made his decision as well 
as his success and the chal-
lenges of  trying to make it as 
a professional musician

What was the 
thing when you 
were in Neuro-
science that 
made you decide 
to make such a 
big change?

It was honestly that I felt 
I was getting anxiety from 
not playing music. It sounds 
kinda weird but I would no-
tice— and it was so obvi-
ous too— that if  I went for 
like 2 weeks without playing 
and practicing I was just an 
anxious person. Then I’d be 
like “Ok I need to play some 
drums” and it’s like therapy 
for me, instantly afterwards I 
feel so good. So when it got 
to the point of  midterms and 
exams and I’d go for like a 
month without playing at the 
end of  that its like I just drank 
5 coffees, like I’m shaking 
[laughing]. Yea, I literally 
can’t live without it.

Some People 
think that Drum-
mers are wired 
differently. Do 
you think com-
ing from Neu-
roscience that 
that’s true?

Man I’ve seen some stuff  
about that! Recently, I've 
seen some studies and I 
think it’s probably true. And 
I know me and a few other 
talented drummers— just 
seeing them in some social 
settings and they’re always 
tapping, like tapping beats 
and stuff. Like I’ll hear some-
thing and be instantly playing 
along to it and people are like 
“What are you doing man?” 
[Laughing]. 

I don’t even realize I’m doing 
it, like part of  my mind is al-
ways in music, always finding 
rhythms and stuff  like that. 

I’m not really sure if  it’s 
something thats natural or 
you learn as you start playing 
drums. Probably you change 
as you learn drums I would 
think. I don’t know the whole 
science behind it, maybe I 
should though because I was 
in neuroscience [Laughing].
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That’s inter-
esting. Do you 
think that com-
ing from Neu-
roscience has 
affected youR 
music at all?

Well, I know theres a big con-
nection between math and 
music, especially with drums 
because rhythms are just 
math, like you take a whole 
note and divide it into quar-
ter notes and eighth notes 
and then you can change the 
time signature—it’s all math 
for rhythms and I was always 
pretty into math throughout 
high school. I did a lot in 
university too and I think I’m 
naturally a pretty scientific 
thinker and I think that trans-
lates to music. I noticed for 
me it was always pretty easy 
to play odd time signatures 
and for a lot of  drummers it’s 
not natural, but it was just a 
methodical thing. 

You just think through it and 
you do it. So I think having 
the science background did 
help me in a weird way— 
kind of  indirectly i guess.

So when you de-
cided to change 
paths, what 
did your family 
and friends say 
about it?

Ummm… My family was pret-
ty supportive, but they’re still 
like “What are you doing? You 
should probably get a job.” 
[Laughing] I don't know, I 
mean that’s kind of  hard to 
deal with but I have a pretty 
great family who were super 
understanding. They definite-
ly wanted me to get a degree 
in music as opposed to a 
certificate and get a teaching 
job, something more secure, 
stable which is totally un-
derstandable. Like If  I was a 
parent I would probably want 
that fro my kid too. You don’t 
want to see them homeless 
or something [Laughing]. 

Overall it was pretty good, 
my friends were super hap-
py, because I think they knew 
and they believed in me and 
thought I could make it work 
so I didn’t face a lot of  stress 
that way. But I know for a lot 
of  people it’s not that way. 
I think for me too its like, 
when I make my mind up to 
do something I’ll work pretty 
hard towards it, so the peo-
ple in my life who are close 
to me know that so they’re 
pretty used to it. like “Okay, 
he’s gonna make it work 
somehow.” And I’m still mak-
ing it work but its been good 
so far so they’re gaining con-
fidence that I can survive on 
drumming.

Well, what do 
you think is the 
most challeng-
ing thing about 
surviving at the 
moment?

I guess it’s thinking about the 
long-term future— and my 
mom and stuff  brings this up 
too, like “OK you're getting 
by but you never know how 
much money you're gonna 
make next month.” It’s so 
unpredictable. And for me it’s 
like, is it possible to have a 
family living this lifestyle? Like 
if  you have a kid you need to 
be making this much money 
and supporting them. But as 
a musician you might have 
like one really good month 
where you get like 3 album 
deals or something and after 
that you'll have like 2 months 
of  just working towards a 
new project and you're not 
making any money. 

It’s easy right now because 
I’m like a single dude just 
trying to pay rent and eat—
maybe some beer money 
[laughing] but it is kind of  
weird for me to think a year, 
5-years down the road. I 
wouldn’t be able to do it in 
the situation I'm in now but 
maybe I will be able to— 
it’s just a scary thought 
as opposed to if  I were to 
graduate from neuroscience 
and work in a lab. Thats so 
steady and stable. It’s all 
very structured but this is 
like “Okay, this month I've got 
like two contracts, but next 
month I’ve got nothing lined 
up. Fuck. How am I going to 
eat?” [Laughing]

I think with 
something like 
Neuroscience 
there’s a pret-
ty proscribed 
image of suc-
cess, like work-
ing in a lab. 
What do you 
think success 
is for you as a 
drummer?

Hmm… I guess the most 
societal vision of  success 
for a drummer would be 
what’s called a session musi-
cian—so the guy that would 
be called to do recordings. 
That’s the most stable steady 
thing and that’s what I’d love 
to do: work in a studio that I 
go to 3 days a week and for 
those days I'm just recording 
for different artists. That’s 
the most typical image of  
success for a musician. 

But for me I don't know. 
That’s cool and I’d love to 
do that but as long as I make 
enough money to pay rent 
and be somewhat comfort-
able each month, and I’m 
playing music that I enjoy. 
That’s what success is for me 
now. In the future I’d love to 
get a studio job. But that’s 
also kind of  dying - just with 
the state of  the record indus-
try and the way that people’s 
interest in music is changing. 
A lot of  people are listening 
to not real musicians like if  
you're listening to pop mu-
sic thats just programmed 
drums or whatever. 

That’s a big thing - what’s the 
future for drummers because 
so many people use elec-
tronic drums or drum ma-
chines— even in drum-sta-
ples like rock music.


